






A Theory of Literary Production

 The speech of the book comes from a certain silence. […] it
 tacitly implies what it does not say. What is important in the work is what it does

not say

reading against the grain

interpellation



/

/



Chodorow



 You can't
get free, and you can't really grow up

masks of motherhood

expressive training

 Most of what I actually saw most mothers do range from pretty good to

 

 ways I tended to leave case conferences feeling vaguely ashamed but

 not knowing why. One day, I realized that it was because, as a woman

  and even more, as a mother  I was a member of the group that

 my colleagues seemed to think caused all the world's psychological

problems.



 The biggest reason daughters are upset and angry with their mothers is

 that they have been taught to be so. […] As daughters and mothers we

have for generations been trapped in a dark web we did not spin.



 so many analyses of the mother-daughter relationship collapse the […]

 mother's story into that of the daughter: the daughter is seen as possessing

 a privileged insight into the relationship, and her account is seen as giving

 a 'true' representation of the mother. I noted earlier that much feminist

 work to date has been a 'daughter's story'.

 

 It was the women I interviewed who made me see the deep ambivalence

 and complexity of the relationship, the ways in which a desire for a

'bonding' between mother and daughter does not hold
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The Mother/Daughter Plot







 what has to be given attention is the
 sheer impossibility of living out the subject positions offered within discourses

of mothering and daughtering
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 reading against the
grain
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projection
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